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Dear 
 
 
At the October meeting Chairman Shelagh Duffill 
announced that she would retire at the next AGM in 
March. This was for the best of reasons – to help 
stagger the intake of new committee members so that 
there is continuity. The last two committees almost all 
came and went at one time, which meant a smooth 
transition was difficult. 
I well remember the great and corporate sense of relief 
in the Guild when Shelagh volunteered to take on the 
role of Chairman, and we hope that someone else will 
use her example and quickly step into the breach. 
 
The old saying ‘one volunteer is worth ten pressed 
men’ is so true. I was particularly delighted and 
surprised at the January meeting when new member 
Jackie Avery came and offered her help with the 
newsletter, and immediately began collecting details 
for the ‘Events’ section. This is a part of the job which I 
find tedious so help is a godsend. Jackie may well find 
herself even busier because Gaynor Lamb then sent a 
message doubting whether she would be well enough 
to undertake the June issue. We do hope she soon 
makes some better progress than recently, and send 
warm thanks for all she has done for the Guild. 
 
As ever, I send grateful thanks to all contributors to the 
Newsletter, and best wishes for a crafty year to you all. 
 
           
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 

 
Clasped wefts –  a sample produced at Jason Collingwood’s course 

 
News and Notices 
 
•  The dates of the October Exhibition were not 
printed on the Membership cards this year, so if you 
haven’t already had a sticker from Val Conway please 
make a note on your card and in your diary. 
The Exhibition dates are 27 and 28 October, with 
the all-important setting-up day on Thursday 26th. 
 
The Exhibition table has now been set up at meetings 
where you can see what tasks need doing, and sign 
up to help. Don’t forget that these wonderful events 
succeed only with lots of volunteers – and your Guild 
needs you! (Kitchener’s finger is pointing?) 
 
At the January meeting there was a table piled with 
deliciously dyed silk fibre ready for spinners to take up 
to 100g to spin into singles and return for the weavers 
to produce scarves for the raffle. This year it is ‘In 
Memoriam’ Jean Hitchcox. It was Jean’s inspiration to 
start the scarf raffles many years ago. She wanted to 
encourage as many members as possible to take a 
positive part in this Guild activity, whether they were 
spinners, weavers or novices. With her passion for 
colour she chose a picture, dyed silk ‘bricks’ to match 
the colours and proportions, showed members how to 
blend the fibre very gently on carders and spin the 
rolags. The yarn was then portioned out and weavers 
used it for warp, with a matching fine commercial silk 
for the weft. The contrast between one scarf and 
another was surprising, given that every one had 
started from the same base. At the time of writing there 
was still plenty of silk available for spinning, so do join 
in with the project this year. It might be the last 
chance. 

The East Sussex Guild of Weavers, 
Spinners and Dyers 
           www.esgwsd.org.uk        secretary@esgwsd.org.uk 
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•  A warm welcome to the following new members:   

Mrs Jacqueline Avery of North Chailey; Mrs Gill Farlam of 
Rottingdean; Ms Lynne George of Battle; Mrs Carol Nevard 
of Hassocks; Mrs Janis Livingstone of Seaford.  

   
•  We were very sad to hear in January that Carole 
Robinson died in the Martlets Hospice in Hove. Carole 
joined the Guild in 2007 but because of a 12-year- 
long illness had not been a really regular attender. 
However, those who knew her soon recognised her 
great craft skills, intellect and wide-ranging interests. 
Our heartfelt sympathy goes to her husband, Martin. 
 
•   Beryl Trant recently decided to resign as one of the 
Guild’s Vice-Presidents. She has not been in good 
health and has found it difficult to get to meetings. We 
thank her most sincerely for all the work she has done 
for the Guild over many years. 
 
•  It was good to hear from Heidi Patching, now living 
in Tenerife. I read out most of her letter at the January 
meeting, but didn’t know I wasn’t close enough to the 
microphone for everyone to hear (if that happens in 
future please do tell the speaker at the time). 
Dear Editor and all my friends, 
I keep reading my last newsletter – oh what a joy to 
read your news. I shall always be a member of the 
guild in my heart. 
Here there are crafts but not of our type; to start with 
there are no sheep – one or two in the south! – I can 
understand, the ground is just stones and gravel. But I 
have a lovely surprise. Mark, my son-in-law planted 
cotton and I have just de-seeded a whole bag. 
Everything has to be done by hand. It’s lovely and soft 
and very white, it’s lovely to be able to grow it here. I 
have banana trees in my garden! It’s hard and tedious 
but it’s worth it, now for the spinning!  I will send you a 
sample when it’s spun.  
I hope you all had a nice Xmas. Here my son-in-law 
was in hospital all through Xmas but he is better now 
and so is my daughter and they wish you all a very 
good year. I still do my weaving which I enjoy. 
No snow here and the sun shine all day, it’s a beautiful 
island and the people are very friendly. I need that in 
my old age. 
I get a bit confuse still but I am in good health apart 
[from] arthritis and now I wish you all a very very good 
year 2017 and I will write again. 
With love to all, Heidi 
 

•   The newsletter editors have always been delighted 
to receive contributions, especially unexpected ones, 
but recently there has been a new phenomenon – a 
large number of photographs to accompany written 
pieces. Of course it is so easy with modern technology 
to take and share photos, but not so easy to slot them 
all into newsletters, however relevant and desirable 
they are. Please don’t feel your efforts have been 
spurned if your pictures aren’t all included – but a 
solution is on the horizon. I’m told that the new website 
is at last being worked on, and it should be possible for 
members’ photos to be featured on it. So, if you send 5 

pictures to illustrate your article and the editor has 
room for only one, all being well the other 4 could go 
on the website. Watch that space! 

•   Shelagh Duffill wanted to share the enthusiasm she 
saw in Interweave’s publication Weaving Today about 
videos by Tom Knisely, particularly his newest one: 
Learn to Weave: Making Good Cloth on a Multi-Shaft 
Loom, is a weaving class you can return to again and 
again for thorough, insightful, and humorous 
instruction on planning, warping, weaving, and wet-
finishing your first weaving projects. 

 
•  Summer School, Sparsholt College, near Winchester 
13 – 20 August. Preliminary applications for places on 
the courses were allocated in early January but there 
may well be some courses which are not yet full. 
summerschool@wsd.org.uk  or www.wsd.org.uk  
 
 
• Days Out and Courses. 
  
23 Feb and  6 April South Downs Countryside (east) 
Birling Gap, near Eastbourne. 11 - 3. 
Springtime spinning workshop. 
Spin a bracelet, make a sheep or try weaving wool at 
our drop-in workshop.  Donations only. 
 
2 – 5 March - The Spring Knitting & Stitching Show  
Olympia, Kensington, London W14 8UX 
 
3 – 12 March – Tadek Beutlich: prints & textiles 
An exhibition of work from his studio. (Also a unique 
opportunity to buy a Beutlich original.) The Jointure 
Studios, 11 South Street, Ditchling BN6 8UQ 
 
11 March – Card weaving with Hilary Charlesworth 
and Sam St Clair-Ford at Weald & Downland Museum, 
Singleton, W Sx PO18 0EU  £55 Tel: 01243 811363 
 
16 – 17 March – Spinning: drop spindle and the 
wheel with Steve Kennett. Weald & Downland 
Museum (details above)  £95 
 
until 25 March – Embroidered Tales & Woven 
Dreams. Textile traditions from the Silk Road to Arabia 
The Brunei Gallery, SOAS, Thornhaugh St. Russell Sq 
London WC1H 0XG. Tue – Sat 10.30 – 5    Free entry 
 
25 March – Natural Dye Workshop with Jenny Dean 
Ditchling Museum of Art + Craft, Lodge Hill Lane, BN6 
8SP 11 – 4    £80 inc. materials, lunch & refreshments. 
Booking essential. Tel: 01273 844744 or online 
ditchlingmuseumartcraft.org.uk/events 
 
6 April Children’s workshop (7 years +) 
Natural Tie-Dyed T-Shirts  Ditchling Museum 11 – 4 
£20 inc materials; bring a packed lunch. 
 
until 16 April – Dyeing Now: Contemporary Makers 
Celebrate Ethel Mairet’s Legacy. Ditchling Museum  
(details above)  (see page 10) 
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until 16 April – Tadek Beutlich: beyond craft 
Ditchling Museum of Art + Craft 
 
until 23 April - Kaffe Fassett at Standen House. 
East Grinstead. RH19 4NE 
Kaffe presents an exhibition of colourful textiles. 
This exhibition is free to National Trust members; 
other visitors must pay normal entrance fee. 
23 March Kaffe Fassett Lecture. 6.30 pm. Booking 
essential   Tel: 0344 249 1895 
 
10 - 22 April – Artists Meet Their Makers – the art of 
woven tapestry. Exhibition at Edward James Studio, 
West Dean College, Singleton near Chichester   
19 April Symposium. Details from www.heallreaf.com  
 
22 & 23 April – Wonderwool Wales, celebrating 
Welsh wool and natural fibres. Royal Showground, 
Builth Wells LD2 3SY  Sat:10 – 5.30  Sun: 10 – 4.30 
 
26 April – 28 Aug Chris Ofili Weaving Magic. Sunley 
Room, National Gallery, Trafalgar Sq. 10 – 6 (till 9 on 
Friday) Free entry. 
Commissioned by the Clothworkers Company, Ofili 
has been collaborating with the internationally 
renowned Dovecot Tapestry Studio to see his design 
translated into handwoven tapestry. 
 
29 April Fibre Fest at the Enterprise Centre, Station 
Approach, Eastbourne 10 – 5. Spinners, weavers, 
dyers, felters, textile artists and knitters. 
Suppliers, makers, demonstrations and workshop. 
Email: info@themakery.me.uk  
 
23 & 24 June – Woolfest 2017. Mitchells Lakeland 
Livestock Centre, Cockermouth CA13 0QQ 
Fri 10 – 6, Sat 10 – 5      Admission charges 
 
29 & 30 July – Fibre-East celebrating British wool. A 
family-friendly craft weekend. Ampthill MK45 2NU 
Sat 10 – 5.30, Sun 10 – 4.30.     Admission charges. 
 
8th October - The Textiles Society’s London 
Antique Textile Fair, Chelsea Old Town Hall, 
Kings Road, Kensington and Chelsea. SW3 5EE 
A fantastic range of antique dress and textiles from 
around the world 17th century to the 1970s. 
 
27 / 28 Oct. Lewes Town Hall. (advance notice) 
Uppingham Yarns at East Sussex Guild Exhibition. 
 
 
 
Coming Soon     
 
18 March  ANNUAL GENERAL MEETING at 1.30 pm 
 
From 11 am we are holding our bumper stash/swap 
sale.  If you have any wool/fleece/books no longer 
required, please bring them along for swapping or 
selling.  If you wish to sell, please indicate a price. 

 
Proposals to be put to the members should be sent to 
the committee with the name of a seconder 28 days 
before the AGM (by the February 18th meeting).  We 
will be looking for a new Chairman who has served our 
Guild so well over the past four years.  Don’t be shy, it 
is an opportunity to get to know the Guild and its 
members and be part of its organising team; this year, 
more than ever, is going to be an interesting one.  
 
22 April  NB  Different Format and Date change due 
to Easter 
11 - 12 ‘Shouts’ plus ‘Show and Tell’ 
12.30 - 1.30 Lyn Scott - Amazing Alpaca 
1.30 lunch 
2.00 - 3.00 Mini workshop ‘sorting alpaca’ with Lyn. 
Lyn Scott was tutor at Summer School 2015 ‘Spin and 
Blend Alpaca’.  She has her own alpaca farm and will 
be bringing along samples of fleeces for us to see and 
sort.  Those who wish to participate (please let us 
know) are welcome to bring their own samples too. 
 
 
20 & 21  May - Talk at 1.30, workshop 10 - 4 
Talk plus workshop with Alison Daykin - ‘Design for 
the Terrified’ 
Alison specialises in: 
* techniques that industry can’t reproduce 
* weaving natural, sustainable fibres, particularly wool 
* hand dyeing some yarns in her studio 
* using natural dyes 
Alison’s fabrics have won awards with the Bradford 
Textile Society. 
She has won awards from the Arts Council and Design 
Factory. 
Alison has exhibited at: 
*  the Craft Centre and Design Gallery, Leeds 
*  Harley Gallery and Thoresby Gallery, 
Nottinghamshire 

*  78 Derngate, Northamptonshire (a Rennie 
Mackintosh inspired house) 

*  L’Atelier Gallery, Paris amongst others. 
*  For four consecutive years Alison was selected to 
exhibit at 100% Design, London and in January 2010 
exhibited with Design Factory at Maison et Objet in 
Paris. 
In 2010 Alison was shortlisted for Best Fabric 
Collection at the Northern Design Awards in Chester. 
 
Alison will teach design in a series of logical steps - 
prepare to be inspired not terrified! 
 
17 June  talk at 1.30 pm Dr Caterina Radvan and 3 
final year students 
 
Dr Caterina Radvan, who runs the textile course at 
Brighton University, has kindly agreed to bring three of 
her final year students.  We will have an insight into 
the future of textiles and their interpretations.  
Hopefully she will also update us with the careers of 
the students who came two years ago. 
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Workshops for 2017 
 
Saturday 22nd April - Sorting Alpaca Fleece with 
Lyn Scott - no charge - but we need to have an idea 
of numbers. 
 
Sunday 21st May, ‘Design for the Terrified’ with 
Alison Daykin - to be held at the Malling Centre, 
Lewes, 10 am to 4 pm  £30 (max 15 people) 
How to design in your appropriate medium, taken one 
step at a time.  Prepare to be inspired not terrified.  
Reviews for this course at Summer School 2015 made 
it one of the highlights.  Don’t miss out, sign up. 
 
Sunday 20th August, ‘Inkle Weaving for All’ with 
Anne Dixon to be held at East Hoathly Village Hall, 
East Hoathly  10 am - 4 pm   £25 (up to 15) 
Working with a multiplicity of techniques to create 
patterns using this simple piece of equipment.  All skill 
levels can be catered for, from beginners to advanced.  
A key point will be learning how to create your own 
unique patterns. 
 
Sunday 19th November, ‘Basket Weaving Using 
Recycled Materials’ with Christine Brewster 
to be held at East Hoathly Village Hall, East Hoathly, 
10 - 4 pm  £25 (max 15) 
Learn to weave a basket or bowl using any recycled 
material - supermarket bags, newspaper or whatever 
comes to hand.  More details to follow. 
 
Please note:  We have switched venues to East 
Hoathly Village Hall as the refurbishment of the Malling 
Centre is ever present.  In order to be ‘safe’ we have 
opted to move to a different venue rather than 
disappoint members.  We will be liaising with those 
that wish to participate to co-ordinate transport. 
 
Reports of Meetings. 
 
October meeting, by Trudie Jacobs. 
 
This was one of the year’s talks I really wanted to hear 
and I wasn’t disappointed. There was a large 
expectant crowd gathered as Teresinha Roberts laid 
her stuff out well before the talk started. 
Teresinha started with a short piece on how she 
moved from being a botanist in Brazil, to marrying a 
British scientist and coming to reside in the UK. She 
said she became an instant expert when the BBC 
came to her allotment and asked her to film a piece on 
natural dyeing. Having taken an embroidery course 
her allotment started as an extension to her other 
hobbies but at first she relied on publications like 
Jenny Dean’s books. 
The allotment grew to 2.5 allotments to allow for 
rotation and plant spread, with the greenhouse used 
for drying plants and surplus seeds. Then she started 
the Wild Colour website to spread her finding, which 
then turned from a hobby to a business. It now has 
spread into three studios and it’s still increasing. 

Teresinha was an enthusiastic and clear speaker, who 
moved on to explaining about how to obtain the lovely 
colours that were laid out on the tables. Technical 
dyeing tips were interspersed with tales of importing 
cochineal and other plant and animal dye species, with 
great humour. 
Some brief technical points: 
She mainly worked with alum-mordanted silks, but any 
top quality animal fibre will get the bright colours. 
Even if buying spun yarn, to wash the fibre again; 
cotton cloth will need washing and scouring to remove 
the dressing. 
Red colour of my favourite plant madder I learnt has 
been used for 5000 years, and more recently for 
cricket balls and the US flag. Used fresh you get a 
more orange colour as the red is less soluble. So wash 
and boil the roots and throw away the first bath, then 
the red colour should come through in dye baths 2 – 5. 
Harvest in winter and dry also gets you a better red. 
 
I wrote three pages of notes there was so much, but 
luckily it is all on the Wild Colour website. 
At the end Teresinha left us with a question – Why 
natural dyes when they can be time-consuming, not 
always fast or repeatable? Well, they’re free to grow, 
all natural tones blend, never clash, and they mellow 
over time, not fade. This enables you to over dye and 
create a new piece. 
The last demonstration was a new way to hang up a 
jumper, and then there were a lot of interesting 
questions. I found the talk re-energised my ideas and I 
can’t wait to start dyeing again. 
 
November meeting, by Jean Weddell 
 
Jason Collingwood didn't set out to follow in his father 
Peter's footsteps and become a rug weaver.  He 
wasn't allowed – nor did it ever occur to him – to go 
into the workshop to watch him, or to learn to weave. 
Occasionally when his father was away his mother 
would take him and his younger sister in there to 
weave ties on a very narrow warp.  These would be 
presented to Peter on his return but were never seen 
again as he didn't wear ties. Years later the children 
learned that they had all been thrown away! 
A few years later Jason, with no ambition to go to 
university or find employment, was cajoled into 
weaving for his father to earn his keep.  The first rug 
was technically excellent, and for the next few months 
he wove a rug per week as rent.  Each one took 6 
days, so maybe a "proper" job with a 5-day week 
would have been preferable. 
After a while Jason moved out and joined a band. 
Unfortunately this didn't provide enough income so he 
took advantage of the government's Enterprise 
Allowance Scheme, persuading Peter to teach him 
more while he worked out what he wanted to do with 
his life.  He didn't imagine that he would still be 
weaving rugs 30 years later. 
Selling rugs at craft shows didn't prove lucrative as 
cheap imports were by this time ruining the market. So 
why did he persevere?  Stubborn by nature he didn't 
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want to be seen to fail.  Becoming a part-time fireman 
earned him enough in a good month (the more 
disasters the better) to pay the rent, and the pile of 
unsold rugs steadily grew.  When the pile decreased 
Jason thought that his father had sold some to 
workshop visitors as they were half the price of 
Peter's.  He later discovered they had been used in the 
garden to cover the compost heap! 
"The Techniques of Rug Weaving" was written by 
Peter as he didn't like teaching, and this would be the 
answer for people to teach themselves.  Of course it 
had the opposite effect and generated great demand 
for workshops.  So 25 years ago Jason was offered 
$50 per week to accompany his father on a teaching 
trip to America.  Of course there was an ulterior 
motive, which Jason realised when he noticed Peter 
had left the room without a word – leaving Jason in 
charge! 
Teaching success came a bit later when Peter took a 
call from Switzerland and handed the phone to Jason. 
This was a call for a workshop and involved good 
money.  His father told him that as long as he knew 
that he knew more than the students then everything 
would be fine. I wonder how many teachers work on 
this principle? 
Being in need of a translator forced Jason to write 
everything down, and so he had a crib sheet to hand. 
With the confidence this gave him he found that he 
enjoyed teaching.  He now teaches in America for 3 or 
4 months each year and this in turn generates 
commissions for rugs. 
Weaving wasn't ever a passion, it was work from the 
start – he wasn't trying to change a hobby into a full 
time job.  The job is physically demanding and 
requires great mental toughness with a refusal to quit 
and an ability to avoid distractions. At the start of a rug 
it helps to visualise the cheque at the end of it! 
It's very necessary to stay focused and to work hard. 
Jason quoted Picasso, saying "inspiration exists but it 
only hits you while you're working".  Having a 
professional attitude, making an effort to dress the part 
and being prepared to work through the tough times is 
also helped by a good support network. 
In 30 years Jason has woven only rugs. It pays to 
specialize, as one's name becomes attached to one's 
work.  Pricing is very important – a good pricing 
structure is needed, as is an ability to resist any 
pressure to haggle or undersell oneself. 
A stunning design might not appeal to other people, so 
there is a need to compromise, be flexible and 
prepared to repeat work. Jason's rug designs are all 
numbered – no fancy names to remember.   They are 
all repeatable, and colours can be changed to suit the 
client.  Take note of where your potential customers 
are and resist the temptation to spread your work in 
too many places so as to retain exclusivity. 
We were shown several images of Jason's workshop 
in Nayland, and it was explained how we could adapt 
our own looms and workspace for successful rug 
weaving.  This probably put most of us off even trying, 
but nevertheless seventeen members enjoyed a 4-day 
course with Jason, producing samples and learning 

how to design our own rugs.  All very interesting and 
enjoyable, but I think I'll save up for one of Jason's! 
 
Jason Collingwood Workshop, by Gina Price 
 
When Gina C and I became the Guild’s Programme 
Secretaries, it was Stella Wiles who suggested 
contacting Jason Collingwood for a visit and workshop.  
Gina C knew him, as many of you do; to me he was a 
complete unknown.  However we made contact back 
in March 2015 and were pleased he could visit and 
November 2016 was mutually booked. Our next 
thoughts were to invite him to do a workshop around 
his talk?.but which one and when?and where? It was 
only while investigating venues that we were able to 
suggest a date.  Even this far in advance venues were 
booked, for part or all of our dates.  I met a friend of 
mine for lunch at the Hillcrest Community Centre in 
Newhaven and when I saw their main hall I knew this 
was the place to hold our workshop and they had 
space after Jason’s talk - a booking was made.  As a 
further bonus the local Premier Inn was a reasonable 
place to stay both for Jason and any members.  Job 
done!  The hard work was to begin. We selected ‘3-
end block weave’ as being the most suitable 
workshop, aimed mainly at our more experienced 
weavers who have 4-shaft portable looms.  Our 12 
places were snapped up quickly and finally ended with 
16 after some additions and changes.  Normally I 
include myself as a participant but not this one as it 
would be ‘over my head’.  However a loom was 
warped up for me to ‘have a go’. We are pleased to 
say that the final arrangements went smoothly and the 
BIG day loomed (no pun intended)! 
Jean Weddell has written about Saturday but Sunday 
we begin the workshop at 9.30 am.  
After twenty-five years experience as a teacher, Jason 
prefers to ‘teach/demonstrate’ for two sessions each 
day; the rest of the sessions we get to practise what 
we learned and he is on hand to do a ‘one-to-one’ with 
anyone needing assistance.   Day one focused on 
what makes a good rug and why: tension, regular 
heavy beating, headings and building up the selvages.  
I was with him so far and understood.  We then went 
on to tying some of the warp threads to the heddles (a 
simple form of shaft switching).  
We were informed by the caretaker that we could use 
the hall from 7 am but on Monday and Tuesday 
evenings we needed to pack up and move the looms 
to another room for safe keeping just really to stop 
evening visitors to the Centre touching stuff.  We’d 
organised a light lunch everyday and tea and coffee 
was available by asking in the Cafe. Yummy cake and 
biscuits were brought by us too.   
Day two went on to twining and starting the weft.  Yes, 
I got that (once I had got the hang of using a 4-shaft 
loom) and then on to colour block. Managed that too, 
starting to feel confident now and understood format.  
However Jason did warn me that things were to get 
‘heavy’ and that it may go over my head.  Ok I thought, 
well, I can just practise colour block and playing with 
the shaft loom.  If it all got too serious I could always 
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knit!  Day three Clasped wefts and 2/1 double faced 
twill.  After the initial teaching session I didn’t think I 
would get the hang but once I started the technique 
found it relatively easy and loved the look.  The 
second session covered the shaft switching by way of 
tying certain warps together with a ‘constrictor’ knot 
which could be slipped one way or another.  Jason 
demonstrated his father’s patented knot but asked us 
not to upload it to any social media etc!  I happily 
watched it being practised and although I understood it 
much of it did leave me behind, but I was happy 
practising the clasped wefts again.  Day Four, our last, 
was mostly about finishes.  Having spent most of day 
three practising clasped wefts I understood it 
sufficiently to explain it to two other participants and 
was overheard by Jason who confirmed I had it right.  
Not bad, I thought for such a novice.   Various knots 
for the edging were demonstrated; Philippine edge, 
Damascus edge and woven edges.  The afternoon 
teaching session covered our ‘thank yous’ to everyone.  
For us, we were hugely grateful to have Jason visit for 
a talk and workshop and for the insight into rug 
weaving as a way of earning a living, to the techniques 
of correct seating position and other tips that he gave 
us.  To my surprise he thanked us for being well 
organised and a terrific group to teach; he enjoyed 
staying at the Premier Inn and having the supermarket 
next door for his ‘self-catering’.   

 
Thank you to everyone who made this workshop really 
enjoyable.  The venue, tutor and participants??can’t 
wait for the next one!  There will be our flip-chart stand 
for members to make suggestions on tutors and 
workshops they know to be good, for the possibility of 
us organising another longer workshop. 
 
 
Christmas Lunch, December 2016  by Val Conway 
 
Thick fog reduced our numbers to about half our usual 
turnout but we enjoyed an excellent spread of 
Christmas fare, augmented with some spicy Indian 
and Middle Eastern food and Joan Rippengal’s Fruit 
Cup. 

In addition to the Mary Barker Competition there was a 
well-stocked Show-and-Tell display and Joan also 
provided a Quiz that was on the lines of the clues to a 
Cryptic Crossword without the grid! This was most 
ingenious and tested our memories of Nursery 
Rhymes, birds’ names and places in Sussex.* 
 
There was a good amount in the Show and Tell 
display and members were encouraged to talk about 
their creations.   Having the display in front of the 
stage was much better because it was easy for the 
makers to use the microphone to describe their items 
and poor deaf creatures like me could keep up!   
Martine Bailey showed us her tiny tapestry, ‘Silver 
Birch Wood in Autumn.’ It measured just about 6 
inches square with a background of mixed autumnal 
colours with tiny silvery twigs on the surface and curled 
threads in orange, yellow and brown along the top of 
the twigs.  One of three studies, it was very evocative 
even if tiny! 
Having bought an Octado loom, Deborah Hannam 
admitted she had been too enthusiastic and forgot to 
check the strength of her warp yarn.  She rued the 
many broken threads, but she did manage to get a 
piece of tweed out of it!  She also wove three lovely 
scarves, two of fine wool, the one in pink with a navy 
blue ikat stripe and the other in purple, the third woven 
in 2 ply linen had yet to be dyed. 
Jenny Gunston had woven a lovely red scarf for her 
daughter with a hand-spun silk warp and a bought fine 
weft. She also showed us a turquoise/green/blue 
knitting sample she had started with fibre from John 
Arbon that she had spun.  She had also threaded 
beads on to silk that she then plied with her hand-spun 
and the result was very pretty. We are awaiting the 
final piece! Jenny then turned round to display the top 
she was wearing and – another confession – she had 
only just managed to finish it as she had run out of 
fibre!  
Eve Alexander explained her two items on the table: a 
pair of intricately patterned gloves and her sample and 
woven length of cottolin for place mats.  She had won 
the gloves in a raffle and was glad the maker had 
made a mistake with the first pair she had spun, dyed 
and knitted and so had had to knit a second pair and 
they were really beautiful!  As was Eve’s sample for 
the place mats.  Her daughter had asked for twelve 
mats and Eve showed first the colourful sample of 
advancing twill diamonds in dazzling colours and then 
the leftover length which members would have liked to 
own as place mats too! 
Shelagh Duffill showed us her ‘Snakeskin’ scarf, 
woven from a pattern in Handwoven magazine with a 
golden yellow warp and black weft, and a large striped 
rug she had hand spun from a single fleece and then 
woven.   
Next Lorraine talked about her Krokbragd sampler, 
which she had enjoyed weaving as she had found it 
very simple to do.  It was brightly coloured in red, lime 
green and purple and had a good thick texture. 
Kate Andrews modelled her sweater, spun from 
another fibre from John Arbon that she had knitted 
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from a pattern in a 1956 copy of Woman’s Weekly!  It 
had a pretty collar and suited her nicely.   
Gina Price showed us the sampler she had woven on 
the Jason Collingwood course that she and Gina 
Cuthbertson arranged for us so successfully last 
month, and her enjoyment and enthusiasm for 
weaving was obvious!  She also showed a pretty pair 
of wrist warmers and offered a useful tip about the 
gold foil coated chocolate bear that sat near her 
sample: the ribbon and pendant made useful stitch 
markers for knitting! 
It was amusing to watch Jen Fisher explain the finer 
points of her lovely knitted beret in shades of maroon 
and azalea red: it seemed to be double sided, and her 
maroon felt fedora was gorgeous with a contrasting 
aquamarine grosgrain band. 
Earlier in the year, two members, Dot Burns and Fiona 
Eastwood, had participated in the ‘Mary Mant Weaving 
Workshop’ where Janet Phillips had taught 8 shaft 
advancing twill.  Fiona showed us her long colourful 
sampler with different threadings in each stripe and 
Dot showed the different patterns she had achieved on 
a cream warp with a dark blue weft.  In addition, as 
she had liked one particular weave, Dot had continued 
with this draft to the end of the warp, and had enough 
to make a waistcoat, which we hope to see soon! 
Val Conway showed a length of Double Cloth, woven 
on 16 shafts in dull yellow 2 ply Shetland wool with 
discs of fine rayon in various colours appearing on the 
other side.  This was unfinished as Val explained she 
had to wash it carefully to shrink and felt it. Rounding 
off the display, Shelagh Duffill showed a skein of yarn 
that Michelle Holman had spun from Southdown fleece 
at Ditchling Museum where the Guild had been 
demonstrating.   
 
Mary Baker Competition 
Several members who had been lucky enough to 
receive items woven by our late President Mary Barker 
made up a display together with a book of her woven 
samples and her autobiography, ‘Tangled Threads’ (on 
sale, reduced to £2 a copy at Handweavers’ Studio in 
London.)  Marion Boniface also lent a box of samples 
woven in the Theo Moorman Technique, which was 
the theme of this year’s competition.   
There were three lovely entries and it was difficult to 
choose just one of them.  Joan Rippengal had entered 
a tiny tapestry called ‘Coast of Norway, February 
2015’. Kate Andrews entered two cushions, both with 
a black background, of which one had a white eyelash 
yarn inlaid in a square in the centre and the other had 
a meandering green weft overlaid with two staggered 
squares of curly yarns in yellow, tan and dark brown. 
Kate had used a rigid heddle loom with two rigid 
heddles, a useful technique on a simple loom. Freda 
Robinson, who protested that she was not a weaver, 
entered a picture of a poppy with leaves and a flower 
bud, a very pretty hanging and well executed too. 
Joan Rippengal’s entry was the winner, voted for by 
members at the meeting.  While on a stormy cruise in 
Norway, she was taken with the scenery around  
islands along the coast.  She wove the picture using 

her own hand spun singles linen warp, which, she 
said, resembled the dullness of those days.  She wove 
it on her Louet Jane loom, which meant that she had 
to keep the piece quite small because the warp 
needed double the number of heddles for this 
technique and she only had 400 altogether!   
It was good to see an increased number of entries and 
Joan keeps the trophy, one of Mary’s Moorman 
technique hangings, for the next two years.  Joan will 
also choose the subject for the next Mary Barker 
Competition. 
 
* I was very pleased that all the surplus copies of the 
Quiz were snapped up and I heard that several 
families and friends were put to the test over 
Christmas. At the meeting, one member had said she 
thought the quiz should be spinning and weaving 
related, so I am already working on this for next 
Christmas. Be careful what you wish for!                  JR 
 
January meeting - Stitch Led Design - A talk by 
Alison Ellen reported by Kate Andrews 
 
We have been fortunate enough to have had talks 
from Alison in the past. She has been designing and 
selling knitwear for 35 years. She dyes wool spun for 
her by Diamond Fibres in Horam, and has an army of 
outworkers to do the bulk of the work.  
She has written a couple of books which explain her 
fascination in the use of different stitches and 
techniques to shape her amazing garments.  
Fortunately for those who missed the talk, the library 
holds copies of these books. 
Alison has been exploring the effects of different 
knitting stitches on the shape of resulting fabric. She 
showed us samples made using the same yarn, 
needles, number of stitches and rows but differing in 
type of stitch. Most of us know that  what would 
produce a square in garter stitch will be thinner in rib, 
will curl with stocking stitch and will be short and wide 
in welt. We also know about shaping by decreasing or 
increasing stitches either at the end of rows or within 
rows. She demonstrated zig zag and wave shapes 
produced by repeated use of increase/decrease 
across rows. This can be further enhanced by using 
short rows to produce shapes.  Combining different 
stitches with modular knitting produces extraordinary 
scalloped or tear drop shapes. She has then used 
these techniques to produce garments from boxy 
jackets in garter stitch modular knitting, adding in 
swing by inserting short row darts or clinging bias hung 
jackets using modules in rib and welt. 
Alison herself admitted that words are inadequate to 
explain what she achieves. We were able to see 
pictures but she encouraged us to experiment with 
trying the techniques with knitting and inspired us by 
showing us a range of her fabulous knitted garments. 
She is currently working on an exhibition with Ann 
Richards, author of Weaving Textiles That Shape 
Themselves - just add water, and Deirdre Wood, an 
amazing weaver. If you want to see knitted sculpture - 
not just garments - I think it will be worth a look! 
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From Sheila Leech:  On growing madder  
 
Some years ago, I was given a bag full of madder 
plants and was surprised that anyone could be so 
generous with a valuable dye plant! 
This summer at a dye workshop, I saw where those 
plants originated; they had run rampant, been 
strimmed off and were still thriving. People were 
invited to take up spades and dig up as much as they 
wanted - carrier bags full of lovely thick roots ready to 
dye with and thinner ones to transplant and grow on. 
When happy the plant is a thug, related to cleavers or 
goose grass with a similar habit and reaching to 4’. At 
first I grew it in raised beds but that was a mistake as 
digging deep for thick roots damaged the timber frame. 
Now it is grown in a bed surrounded by paths to 
contain the roots and by hurdles to contain the 
sprawling top growth. The plants do not need special 
growing conditions, just clearing the tops and a good 
mulch in the autumn. 
Is it all worth the trouble when dried root is so easily 
purchased? 
YES, quite apart from the satisfaction in harvesting 
one’s own dyestuff, my experience has been that the 
colours obtained from recently dug root are fresher 
and more vibrant. 
With apologies to those to whom I have given plants or 
seeds without a warning! 
 

 
 
 
 
 
 

National Wool Museum,  by Trudie Jacobs 
 
My husband Brian and I generally holiday in the UK in 
September, and this year we made our first visit to the 
Brecon Beacons in Wales. 
Normally on holiday I’m allowed one special trip that 
Brian wouldn’t appreciate. Most years it includes small 
furry creatures but this year we found the National 
Wool Museum in Llandysul, Carmarthenshire. 
I expect well travelled members have already 
discovered this interesting gem but we were really 
surprised that such an interesting place was set in 
such a small village. Yes we got slightly lost as it’s not 
well signed or prominent from the road. 
 
Set in an old water driven mill it contains many old 
pieces of equipment telling the story of the wool textile 
industry. From Great Wheels through to powered 
looms it explains the journey from domestic to 
industrial manufacture, including the social history. 
Unfortunately we missed the carding and spinning 
demonstrations but I had a long talk with a volunteer 
who helps run social and educational groups, teaching 
all skills. She also said she lived in one of the only 
remaining weaving barns, which we drove past while 
getting lost, where her husband now mends the old 
equipment and she keeps most of her hoard. 
There is a lovely textile exhibition showing knitwear 
and weaving progressions in design including old 
patterns that even I recognized. 
The old buildings have been sympathetically used and 
made into a bright airy space with a nice tearoom and 
shop. Another set of buildings house a working textile 
mill where spun wool is woven into cloth. This is then 
sold on site in a small workshop-type shop where 
other staff create woollen clothing for sale, keeping 
other skills alive too. 
 
They have new exhibits planned on the site and I 
would love to go back and see how it progresses. 
Oh and I forgot to say IT’S FREE, being a working 
museum. All from donations. 
 

 
This is an old carding machine with teasel heads, a real mixture of 

old traditions and the new industrial processes. 
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Scrumbling Workshop in Battle and the Pure 
Exhibition        by Gaynor Lamb 
 
The scrumbling workshop took place on the 25

th
 and 

27
th
 October and formed a part of the Pure Arts Group 

Exhibition at the Powdermill Hotel, Battle.   The 
workshop was run by Julia Desch and our Chairman 
Shelagh Duffill.  I attended the second day of the 
workshop which was intended to help celebrate the 
950

th
 Anniversary of the Battle of Hastings.  This was a 

collaborative piece where scrumbling techniques were 
to be used to make a canvas entitled Battle Meadows.  
Several of us knitted or worked in crochet to make 
ribbed pieces to represent fields and Shelagh worked 
on a pond with little fishes. We then made a number of 
fragments using whatever yarn came to hand and to 
represent hedges and trees. The previous group had 
made some lovely flowers.  The idea is to use a variety 
of different texture yarns and to simply knit or crochet 
whatever you like with increases and decreases at 
random, picking up stitches on the side to ‘turn’ the 
piece and then you can piece all these fragments 
together. By the time I left the workshop we had not 
begun to put our pieces together but assembled them 
to represent what we might achieve. There was more 
work to be done by others after we had finished the 
workshop and I hope to see a finished piece soon. It 
was a very relaxing and ‘fun’ process.  
 

 
 
As the Pure Exhibition was going on in the same room 
we were able to stretch our legs and look at all the 
exhibits. The most wonderful was a coat in Nuno felt 
by Ali Rabjohns which must represent many hours of 
work. She focuses on felted three-dimensional pieces. 
She is inspired by the natural world in all its seasonal 
colours and forms.  The ‘Between the Worlds’ felt coat 
was made using Silk georgette as a base with Merino, 
Wensleydale and mixed Angelina fibres carded 
together and Nuno felted to give textural effects. Ali 
wanted the coat to have red tendrils and for it to feel 
as if it grew from and connected viscerally with the 
earth. A lake covered with pondweed was a starting 
point for this project. Sandra Ventris helped with the 
construction and design and tailoring. They dyed the 
silk georgette with natural dyes at first, including indigo 

and then Ali used this as a base to work with for the 
felting. She created resists of metal tubing to bring 
more structure to the piece and worked on ‘antennae’ 
on the hood. She was inspired by the magical 
backdrop of the Prairie Gardens in East Sussex.  
There were also some wonderful quirky textile pieces 
by Edith Pargh Barton who produces dolls using 
scraps of fabrics, buttons and threads inspired by pre-
historic fertility figures. Julia Desch exhibited an 
exciting piece using Wensleydale longwool fibre from 
her own sheep.  The piece was entitled Jason’s 
Golden Fleece and was a semi-felted wall hanging. 
The base is wet felted and then the lovely curly golden 
locks are needle felted into position. It really inspired 
me to use up the lovely coloured locks I had bought 
previously by needle-felting them into a textile piece. 
She then has to back sew the whole piece for strength 
and lastly to treat the hanging against moth attack!   
 
 
Jenny Pudney’s Chinese Textiles Trip – Part 1    
 
As many of you will know, Geoff and I have a Chinese 
daughter-in-law.  Richard and Feng make a 3 week 
trip every year in October to visit Feng’s family.  2016 
was to be 6-month-old Rachael’s first visit to her 
Chinese family.   Knowing they were going I idly 
Googled ’textile tours China’ and up came a tour with 
Steppes Travel to SW China for a fortnight right in the 
middle of the 3 weeks Richard and Feng would be in 
Beijing.  As Richard said, it was meant to be.  The trip 
did not interest Geoff but he very generously said that I 
could go.  The tour was entitled ‘Ancient Culture and 
Textiles of Guizhou’ led by Gina Corrigan.  Now I knew 
that name because I had been on a Chinese Braiding 
workshop with Jacqui Carey who had told us about her 
trip to Guizhou with Gina to research the braiding 
techniques of the area.  You may remember that I 
demonstrated Chinese Braiding at the last Exhibition 
and since reading Jacqui’s book on the subject I had 
wished I could visit the area and see something of the 
textiles used in the traditional costumes of the Miao 
and Dong people. 
 
We flew to Beijing in the middle of October and I spent 
a couple of days with Feng’s family when we visited 
the Great Wall and the Forbidden City before I joined 
the party to fly to Guiyang, the capital of Guizhou.  We 
were met by Wang Jun, our local guide who has 
worked with Gina for more than 20 years taking groups 
around Guizhou.  It is an amazing area in SW China 
where 31 cone karst limestone hills had to be removed 
to gain a large enough flat area to build Guiyang 
airport and the motorways seem to be mainly tunnels 
and bridges through this mountainous region.  Amidst 
all this development a lot of the heavy industries have 
disappeared and the region is still fairly rural and poor.  
With the improved communications many of the young 
people have moved away to work in the industrial 
areas of the East coast.  The Miao people, one of the 
55 recognised minorities in China, and the largest 
group in Guizhou, migrated from the Yellow River 
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Basin in NE China following defeat in about the 4
th
 

century BC.  Because of the large distance covered 
and the 5 centuries or so that the migration took, there 
are over 100 various groups of Miao with many 
differences between them both in customs and 
costume.  The Miao didn’t have a written language 
until the 1950s so theirs is an oral language with 
stories and culture passed down through songs and 
embroidery.  The most popular embroidery motif is 
Mother Butterfly. 
 
Because of the mountainous terrain and the 
consequent difficulties of communication and travel in 
the past, the different groups have developed different 
styles of embroidery and decoration in their costume.  
Nowadays most wear western dress for day to day 
living and their traditional costumes are only worn for 
festival days and family celebrations.  We attended the 
Lushung festival in Gulong town centre where there 
were contests for groups dancing and playing the 
Lushung pipes (they drone rather like the bagpipes but 
a much mellower sound) and there was buffalo, dog 
and bird fighting.  Many of the people were in 
costumes nowadays often made from synthetic fabrics 
and with machine embroidery.  The grandmothers say 
their hands are too arthritic and they can’t see to 
embroider as they once could; the mothers say their 
embroidery is not as good as their mother did, and the 
young women say they are working away from home 
and do not have time to embroider.  Some of the best 
costumes and examples of embroidery are now in the 
museums and we were lucky enough to visit 
collections in Kaili and Guiyang. 
 

Parts 2 and 3 will follow in subsequent newsletters. 
Jenny says this is an abbreviated account – the full 
story will be book-size! 

 
From Julia Desch: 
 
Guild Members may remember that about 18 months 
ago they were asked if any surplus small scale 
weaving equipment could be passed on for the  
Tibetan Weaving Project in Nepal.  The Jewalakhel 
Weaving Project was set up about 60 years ago to 
help Tibetan women learn and retain their weaving 
skills. It became the foremost project of its kind and 
taught over 500 women to create a sustainable skill.  
The recent earthquake destroyed the Centre and all 
the equipment leaving them all devastated in every 
sense.  The Tibet Relief Fund asked for donations to 
replace looms etc and I started collection.  This grew 
and after delays it was packed up in late 2015 ready 
for dispatch.  The TRF has problems in contacting 
Nepal and when they finally did were told that The 
Centre would not be re-built; younger women weren’t 
interested in learning to weave and looms not 
required.  What to do? It seemed the most awful 
waste.  
So the boxes of looms came back to me and I set 
about contacting everyone I could think of with Tibetan 

connections.  Two younger women have come forward 
with a long-held desire to set up a weaving project; 
one is already helping disadvantaged Tibetans  
(www.dancingyakhandicrafts.com) and the other is 
married to a Tibetan nomad and wants to use Yak and 
sheep wool etc.(www.definitelynomadic.com).  They 
have been put in touch with each other to see how 
they could work together. Meanwhile there is a further 
setback this end... clearly this is not going to be an 
easy mission to fulfil but I am determined to ensure all 
our equipment gets to them and they will be able to 
create a worthwhile project.  Updates will be 
forthcoming!! 
Thank you all for your considerable generosity so far? 
 
 

From Val Conway:  

The Natural Dyes Project at Ditchling. 

There is still time for you to add a skein to the 
collection being made at Ditchling Museum to 
celebrate the centenary of the publication of Ethel 
Mairet’s book ‘Vegetable Dyes’.  The exhibition doesn’t 
close until mid April and it’s quite easy to take part.  
They even provide the yarn in a skein: you just have to 
decide which fibre to use and check what recipes are 
left to try.  And if you have already had a go, you can 
do another one!          

The website www.ditchlingmuseumartcraft.org.uk/ 
says that the exhibition combines a live research 
project to recreate as many of the natural dyes 
featured in the book that are safe to use by today’s 
standards, and display them in our exhibition at the 
museum.   

To take part, if you are familiar with the natural dye 
process, just follow the steps given on the website, 
that is: download the  Natural Dye Project guidelines;  
have a look at the online copy of Ethel Mairet’s Book 
of Vegetable Dyes (this is crucial reading before you 
make your decision on dyestuff and fibre) and choose 
to either follow one of Ethel Mairet’s recipes directly 
(from Chapters VI – X), or use one of the British dye 
plants mentioned in the book (from Chapter IV) 
combined with one of your own recipes.  
The exhibition runs until mid-April and they are 
collecting samples up until then. If you don’t want to 
participate go along and have a look; a number of 
members have dyed skeins on display and Ethel 
Mairet’s and Tadek Beutlich’s weavings are 
marvellous. 
 
2016 National Exhibition of Weavers, Spinners and 
Dyers – A Personal View by Elizabeth Jackson 
 
‘Threads in Time’ was held in Killerton House, a 
National Trust property, in Devon.  We travelled by 
train, bus and on foot to get there from London.  This 
national exhibition of the Association is held every 
other year.  The main exhibition is selected from 
photographs submitted by members of the Association 
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and there is an unselected section which, this year, 
was bookmarks. 
In the entrance hall was a pianist.  A volunteer tried to 
give a guided tour of the house (not the National 
Exhibition).  Someone trying to listen to the tour guide 
tried to hush other visitors in the room.  The pianist 
played on. 
Most of the other rooms were lit only by a central 
chandelier, consequently it was difficult to see the 
exhibits or read the labels in most rooms.  Each exhibit 
had a polite ‘do not touch’ notice but not all exhibits 
had a sample to feel.  Given that the beauty of a textile 
lies almost as much in its feel as its look this was a 
great pity.  Could it be mandatory in future to require 
exhibitors to send ‘feeler samples’? 
A central display in one room showed off the many 
tapestries chosen for the exhibition.  As I am not a 
tapestry weaver I probably did not fully appreciate the 
results of the many hours of work entailed. 
There were superb examples of woven lengths of cloth 
and beautiful jackets made from handwoven. 
The very large collection of unselected bookmarks 
were displayed in see-through plastic pockets, 
grouped by technique used. 
The exhibition catalogue was excellent value at £2 and 
included pictures of many of the exhibits.  
Unfortunately the rich colours of the catalogue did not 
match the gloomy colours of the exhibits in the dimly lit 
rooms.  There was one room with enough natural light 
to show to advantage the beautiful colours and 
workmanship of the textile artists in that room. 
Throughout the ground floor the exhibition items were 
laid on top of the furniture of the house and on the 
walls and, to my mind, competed with the paintings 
and furnishings of Killerton House. 
Upstairs Killerton’s current exhibition ‘ Fashion to Dye 
For’ was not what I had imagined.  I don’t know why 
but knowing that Killerton had a large collection of 
costumes I had hoped to see costumes with natural 
dyes and an explanation of each dyestuff used.  
Instead there were display cases of garments, many 
20

th=
 century, grouped by colour.  Individual labels for 

each garment gave an explanation of age but did not 
particularly focus on the dye used.  A general wall 
panel gave a little more information on the dyes. 
It was good to see hands-on weaving and spinning 
upstairs and it was a pity that the Association’s 
exhibition could not have been in this white-walled, 
uncluttered space.  Of course this would have 
provoked disappointment from wheelchair users as, as 
is usual in old houses, there was no lift, only a 
beautiful old staircase. 
The local guilds must have worked very hard but what 
a disappointing venue. 
All in all it was a worthwhile visit but I would have 
preferred an exhibition in a clear space rather than a 
lovely stately home where its own objects need 
protection from natural light.  Please no more 
Association exhibitions in stately homes. 
 

 
 

Jackie Bennett, East Sussex Guild 

 

 
 

Annabella Harding, New Forest Guild 
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Wintertime. Kay Balmforth, Devon Weavers 
 
 

     
 

Marilyn Rowlatt, Gwent Guild 

 
 

Photos by Roberto Campana 

 
 

Anne Dixon, Diss Guild 

 
 
 
From John and Trish Bender: 
 
We came across this in a poetry book, maybe it might 
be of interest to the Guild. It is Cumbrian way of 
counting sheep from one to twenty: 
 
YAN, TAN, TETHER 
Anon 
Yan, tan, tether, mether, pimp, 
Sether, hether, hother, dother, dick, 
Yan dick, tan dick, tether dick, mether dick, bumfit, 
Yan bumfit, tan bumfit, tether bumfit, mether bumfit, 
gigot. 
 
 
Pressed Material. (From the media.) 
 
• Last summer there were widespread reports 
about two violins being made at Imperial College, 
London, from a composite material which included 
spider webs. The vibrating quality of webs, used by the 
spider to indicate the presence of potential dinner, has 
been used before for bow-strings, but now it has been 
incorporated into the body of these prototypes. 
 
• Rugs are being promoted by interior designers, 
probably because of the current fashion for bare 
wooden and stone floors. Lesley Gillilan on the 
Interiors page of  the Daily Telegraph in October 
wrote, ‘Contemporary rugs look more like paintings 
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than ever before, from squiggles, brushstrokes and 
wiggly stripes to washes, wild abstracts, doodles and 
even prints. There’s no limit to what an artful designer 
can do with a simple rectangle of woven material 
made to throw on the floor. And laying a beautiful rug 
can have the same energising effect on a room as 
hanging a painting on a bare wall.’ 
 
• Madeline Gutteridge followed this up by sending 
a cutting from the travel section of The Sunday Times 
in November about Navajo rugs as ‘objects of desire’. 
It urged visitors to the States to find ‘the real thing’ at 
the Navajo Nation reservation and the Two Grey Hills 
Trading Post in the Chuska Mountains and not to buy 
the ‘so-called’ Navajo rugs on sale all over the 
southwestern USA. 
 
•   A half-page article in the Business section of the 
Telegraph last November gave a fascinating insight 
into the workings of the British Wool Marketing Board 
at its base near Bradford when Julia Bradshaw visited 
its North of England grading warehouse. 
One of the head graders remarked, ‘Every sheep is 
different, so every fleece is different, you open one up 
and you never know what you’re going to get’. After 
the fleece is graded, which takes just seconds in 
experienced hands, it is packed with others of the 
same variety and quality and sent to auction. 
Catalogues give detailed information on each lot, and 
in 2003 auctions became automated, like the Dutch 
flower auctions, and buyers use laptops and a mouse 
to bid. Britain has more breeds of sheep (over 60) than 
any other country, but New Zealand, with only 4 
breeds, produces four times the amount of wool. The 
wool board sells the wool regularly through the year, 
providing a steady supply, and around one third is 
exported to China and nearly a half to mainland 
Europe. In 2015 the average price per kilo was 85p, 
well up on some previous years when sale prices 
around 33p didn’t cover shearing costs. Finer fleeces, 
which are more scarce and can be used for clothing, 
fetch a better price, (eg £4.20 a kilo for Blue Faced 
Leicester) whereas carpet wool such as Herdwick 
might reach only 25p. ‘From rough to lustrous, all types 
of wool are amazing’, said the marketing assistant. 
 

•      In January The Telegraph (and other media) 
reported that ‘Queen Elizabeth I’s long-lost skirt is to 
go on display after being found on a church altar in 
Herefordshire. A piece of fabric described as the Holy 
Grail of fashion history will become one of the star 
attractions at Hampton Court Palace after it was 
identified as the only surviving piece of clothing worn 
by Elizabeth I.’ 

• Ruby Graves sent a cutting from a Waitrose 
Weekend publication in October, telling of the reunion 
of farmer, Countryfile presenter and Rare Breeds 
specialist  Adam Henson and a Whiteface Dartmoor 
ram which he had previously sold. He had travelled to 
a Dartmoor farm to see the fleeces being collected for 
the manufacture of woollen bags by bag and twine 

company Twool, and there was Hector, the ram. Twool 
shoulder and shopping bags are on sale at 15 
Waitrose stores. 
 
• Harris tweed is often in the news these days 
after its slow decline over many years. Sue Petrie sent 
an article from Country Life last September which 
outlined the resurgence of the industry, mainly due to 
modern promotional ideas, working with designers and 
developing new markets. There are just three mills on 
Lewis producing the finished fabric, which is spun, 
dyed and woven in the Outer Hebrides, though the 
Cheviot fleece comes from all over Scotland. Articles 
range from fashion-designer clothing to bags, boots, 
dogs’ collars, bow ties, hip flasks and cafetière covers. 
 
•  There was an excellent 5-page article last 
summer in the Landscape magazine about Susie 
Gillespie, with many inspiring coloured photos of her 
and her work. Then on 12th October she was featured 
in the BBC1 Escape to the Country programme 
Susie lives and works near Totnes and grows and 
processes her own flax which she then spins and 
weaves. Much of her work is in natural colours, but 
often with an unexpected splash of colour.  
Viewers saw her rippling her harvested flax, water 
retting it – she is lucky in having a stone horse trough 
and there was also a galvanised ‘tin’ bath – and using 
a breaker. We saw no hackling, but spinning and 
weaving followed. 
On 7th January she popped up again in the Daily 
Telegraph’s Travel section, promoting her courses. 
From £80 b&b per night; 2-day weaving course £180. 
Tel: 07738 162038; sawdays.co.uk/orchardbarnhouse 
 
Many TV programmes include features showing our 
crafts. Here are a few more I’ve noted: 
 
• An episode of Escape to the Country broadcast 
in October was a repeat of an earlier programme 
which included a visit to Whitchurch Silk Mill in 
Hampshire. Silk winding and power weaving were 
demonstrated, and viewers could see the delicious row 
of bobbins filled with silks in every rainbow colour and 
more beside. Those members attending this year’s 
Summer School will have the opportunity of visiting the 
Silk Mill, which will house the South-East Guilds’ 
exhibition A Touch of Silk. 
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• In the Countryside Autumn Special broadcast on 
BBC1 last October Anita Rani was shown visiting 
Catherine Lewis in Cardiff to find out about dyeing with 
newly gathered walnut husks from Somerset.  
Catherine showed samples of wool, silk, cotton and 
linen fabrics, all dyed in the same dye bath, but having 
different results. Together they made a dye bath and 
tie-dyed some parachute silk to make a scarf.  
Then, by adding gum arabic for thickening, iron 
sulphate for stability, alcohol for preservation and 
juniper for scent, Catherine produced an ink for screen 
printing a picture of a walnut tree on part of an old 
cotton sheet. Ink was later used for decorative 
calligraphy. 
What struck me was that neither of them used 
protective gloves, and Catherine’s fingers and nails 
showed this. I thought of one of the punishments 
threatened by W S Gilbert’s Mikado:  

‘The lady who dyes a chemical yellow 
Or stains her grey hair puce, 
Or pinches her figure 
Is painted with vigour 
And permanent walnut juice’. 

 
• The Flog It programme broadcast by BBC1 on 
14 November featured a visit to the last remaining 
cotton weaving mill in Burnley; Ashfield Mill, situated in 
the ‘Weaver’s Triangle’. There was excellent footage 
of the historic weaving industry in Burnley and a good 
explanation of the modern methods now used at John 
Spencer’s Ashfield Mill by the founder’s great, great, 
great grandson. Their latest acquisition, in 2015, was a 
computer-operated Jacquard loom which was shown 
rapidly weaving cloth with the words ‘Flog It’ 
incorporated. 
 
• Another Flog It programme, shown on 28 
November, came from Coughton Court in 
Warwickshire. The house, appropriately pronounced 
‘Coat-on Court’ is the historic home of the 
Throckmorton family who now share ownership with 
the National Trust. One of the ancestors was Sir John 
Throckmorton who was responsible for the famous 
Throckmorton Coat which is still kept there. In 1811 Sir 
John made a wager that between dawn and dusk his 
men could shear some sheep, spin the wool, weave it, 
dye and finish the cloth and tailor him a coat to be 
worn that evening. He won his bet. The two shorn 
sheep were not so lucky – they were roasted whole 
and feasted on by the workers and other locals. 
In 1991 as part of the Southdown Sheep Society 
bicentenary, some members of our Guild reproduced  
a ‘Throckmorton’ coat – but not in a single day! 
 
• On 11th January the Antiques Road Trip 
programme showed Mark Stacey visiting Paradise Mill 
in Macclesfield, and being shown how the silk was 
woven using a Jacquard loom dating from 1801. The 
binary system of punched cards, which eventually led 
to modern computers, was clearly explained. There 
were also some good illustrations of the old industry in 
photographs and pictures. A more unusual side of the 

silk industry during WW2 was not only the production 
of parachute silk but also maps printed on both sides 
of silk handkerchiefs, which were given to RAF 
personnel before they flew over enemy territory to 
assist in escaping if they were shot down. I remember 
one of these after the war, though I think mine was 
rayon, not silk, and don’t know what happened to it. 
 
• Also in January, during Michael Portillo’s Railway 
Journeys in Ireland, he visited the Foxfield Mill in Co 
Mayo. The mill was begun in 1892 by a nun who was 
concerned at the poverty and lack of employment in 
the area and today it still produces high quality Irish 
tweed, woollen and cashmere goods. A mechanical 
tentering machine was demonstrated: the selvages of 
the washed, damp cloth were hooked up on either side 
and stretched out to the required width by push button 
operation. A far cry from the tentering frames of old. 
 
Thrums 
 
• From: Bluestockings by Jane Robinson, 
pub Penguin Books 2010 
 
(An intellectual woman was often referred to as a 
‘bluestocking’ , often pejoratively. Ed.) 
 
‘The very first bluestocking was not a woman at all, but 
the naturalist and writer Benjamin Stillingfleet (1702 – 
71). He belonged to a group of fashionably learned 
friends who met together ? to cultivate the art of 
intellectual conversation. The novelty of the group was 
that most of its members were female. 
? One evening in 1756, Stillingfleet presented himself 
at Elizabeth Montagu’s Mayfair house for one of the 
company’s regular meetings, bizarrely clad not in 
customary white silken hose, but in workaday knitted 
blue stockings. Woad-blue wool was cheap and 
common; Mrs Montagu and her friends thought it 
hilarious that Stillingfleet was eccentric enough not 
only to have countenanced possessing such stuff in 
the first place, but wearing it in public. 
Stillingfleet’s solecism was gossiped about throughout 
literary London, and soon Mrs Montagu’s clique 
became known collectively as the ‘blue-stocking 
philosophers’. Especially the women. Her house was 
dubbed ‘Blue Stocking Lodge’ or ‘The Colledge’ and 
considered an urbane sort of private university over 
which she and her scholarly lady friends presided as 
unofficial Doctors of Letters.’ 
 
• My favourite weaving quotation is the most 
wonderful ‘get out of jail free’ excuse I’ve come across:  
Seen on an Indian shirt label by Geoff and Nancy 
Heys in 1982    
‘Any weaving imperfections in this fabric are inherent 
and a natural characteristic of the cloth.’ 
 
Please note that any views expressed in the 
newsletter are the writer’s own and may not 
necessarily reflect those of the committee. 
 


